




..t hi....c:hy of .""Iollation ....-.Ing
to education, color, CI"Id leX -- noc1,.., fioon the Deln>it .......Iy Ii_. ~I

I" the tlolI) ""od top .chelOft w....
Zukar, '-.. JAm,a, '.m.ide, GoIdwyn,
the W_ ......~ Oftd !Dew - 011
without ...oepItoft orlglnally petit bo<w­
geols Eutopeo..~ - who
creoted big -.opot..CIIOII """edibl.
weolth ca busi_ .,....... cbd Icltsch-

:;"_......,......,,.,..__.,..,,,..__-1_ with artistic po -. .y
The '- ill the Mu-lm 01 Ci"..... surviYed the cut II ,... .,.. -.

tGllat'yot lIfti-.al Studioo begins by Oftd ..tablished dntNcll""" WI".·
cp»ting Stalin: -Give me the cinema titive pottems in the r.1.. lnd I,
Oftd I'll rul. tho world.' Stali" <Ii .... ·t t'-e ofle<. These _vi..... I

...... his woy; Hollywood rul.. the gen"""",, __WI ldeoIow•• :=~,
world. The Hollywood _vie Is Oft petuoting foI.. _tim.ots Oftd~
1,,__1 111m~I. Eutope. Oftd reinforcing _t)pes.......

Arrioo. J....... S.E. Aslo "licu- mal. st..... directon. Oftdother""'"
1...ly undet tho Show -...poly). Oftd lockeys hod it good. calOftg ca thq
IndI" 00 nom. " low) hove be.....- COIllonnod to System A,,"""'. AI...
troordln...Uy c:omc:Ienlious in pcIItom- " '-dlul 01 _ who booomo ble
I"g their packages alter .~ det,,11 ..... "",,"cially ot W"",er's in the <10 0)
01 tho Hollywoodpooduct. Whote_ ~it_i"lIy.butmastw.-oulH-
Is peculi... to AmeriCOft Ill... Is ...;Iy _Iy dosln>yed by tho rol.. they had
_",IOftIed~ th.... is tho - to play Oftd__• These -
pottom of apIoItoHOft end ,-lCIpOIy childl_. whore. bitch. wi .
III... _g1__) In other """"Ilj.. mother. socretCl'y '" girl hiday. frI-
for 10001 auclien_. Other -'- fiIId • """'P••tc. - wore
of the world _ 10 to- the r..../ "II """,,,yod foIsoly end 0ft0 <I_Oft·
UIII'OCll movie Ii_ "' AMorI_. but oily. The -4Os SOW" flourish/ne of in...-
not vice verso. The U.S. dn."",. osllne f'emole roI_ bocalao the _,
loi"lng hondo with local copitali.ts I.ft homo by their IOldier husbcn. Oftd
of other coUlltri... hca deformed lov.... Ionnod 0 I...go oudionce 10
_I••~her. ford"e them to which the etemolly opportuniStic !lour-
be ~WI COIl........ of en ~Ien"ting goals _ed. Tho word wont out 10
ldoclogy but not creolors of thoir own ""'*- --.ri. g1_ que .
Ideology. these fonooI. c:IoOIoc••s had 10 out

Hollywood (Syst-) d_ I. not within the loot m1nut. oIl1w ..
only the """"try's prindpol wohlcl. Io.g. lcabCl'o S1ca"'Yck _ aI'Ior
far idoologlool _essi"" but 0110 0 ....,. SulIi.... in ",,"Iy G!Iao) not
-iar ._...... c -'01.... In the to i_<lze the~. n.. white,
.Ient oro Hollywood _ the' fifth g1 us _ who ......_'s
InGlstry in the nallOft 'ising 10 .... infori end -...ew._ paid
fourth place wt- sound oomo I". mor. "- bl , chI_, ,
Evon thaueh tho In<llstry suff.ed Chi,,_. cnd playing ni ,
<lIring WWU. MeCorthy. Oftd tel.- chi"b '" ",ob. 1M -ad_ -
vi.i"". it oIwoys IIlOintolned slll"ifi- Hte of the ......,." 01.. MOIlowoc1
_ in the sIock _lcet end busI..... ch;ld _ (.IUoI, o.IOftd. M1dooy
world. It vic:lously....-.. .._ Iloaoer, UncIa Domell) who trOW up
ourpI........ off IIw lobor Oftd toIents -.st,......1Iy • «-mochi....
of theuocn. of _ keo s wltIt Oft Inhor-



Whil. Holly-od t, ....
guanI... of public Ity de-
_cy in the fomt of _-.hip boar.set..,. _iii......... againotabo-"
or ganllllferi'" '*-Ior wIlich could
·Indte to crime" or "-m to purlent
In_· or that might ·'.opalClize the
oafety of the 1lO_t"• In Memphi.
................ again" using any_gs
by lena Hom" ·becauoe ........ plen­
ty of good white "neon· or of a Ii1m
Curley which .......d ....... children
vi.ltlng a white~. ·the ........
does not penalt Nepvesln white.chool.__I. -'01 "ty
be_.-_In chil •

~vi~ amlthe lawbY. . WfIiI" --.hlp
boar• ...-,,-wtwe .... clllgent0_
maintaining public -WIOrGlity Clnd
ete-cy. and System safety. they
n...... .-. bo"-ed oiIout the derago­
tory, stereotyped image of wom8I.,
children. and third _Id peopI".
They n_ an.. agItoted again" the
perniO- of fal ......._. _­_on of fal.. _lImenlt. or misl__
ing~dal inhIpntallon. of
FreucI.. poychology turned out by the
dozen by hack""_ and directors.
As Mar.....~ In On.-D1-.slonal
Mao ·lnstitvtlanall.ed i1n"bhma--lion thus _ to be .. _ct of the
._~ of-..... achieved
by the .... ilImenslonal I"ty. .IuIt
.. this oocI"ty tends to and
_ aIIood> appaoIllan qualltall..
dl«wen..1) in the m of palllles
..... hig;- culture It does In ....
inslln_1 tphere. The ....It I. th"
alnlphy of the mental argan. for _­
Ing the _tradiclion. and the a1tema­
11_ and. In the .... remaining dimen­
..... of techlOlagical rationality. the
Ifawt~ _ to prevail.·
So whli. _ exist with thi..... l"lM'ed
CDftICi.......... System continues to
_ and Ntnforce our_. n-
wI>o have a .....Ithy .-lion by a1lowlng
their _ to....t'oce, ... __-

lently put Into a ~ta1 or lall.
It i. no ... aa1nd........ that Las

Angel. Is the -'d'. _lei..... dty.
tkltsch being the "c:Ic .....Iop_t of
the 1lao._t1a .....tlon Initiated by ....
!>ourgea/". and dIsllned to be the
middt.....l_ way of life). It I. a
.ity largely founded by HoIIr-el
and lived -.ling to lit __
The viclout circle be__ inaecl-
b1y pernlciaus wilen ..""I""'-t
Ii_ lib lawren.. Welk wI>o .....­
vides fanjly enlerlai_ with leitsch
from -cbNn...'1ome- I rI. from farm
boy .tatus to owner and ..........11. of
~ offi.. _.ooItleo wIlich
__ inhobl""''' physically and
-m.tlcally. Here, .......d ......
1lO~. made popular by hi. a11-
AmerIcan ·perfect mal." ...... 60ven
CII SP'.... di.isect .. poIt ; ••~ In
The Kill.. (l96S) he I, .. All Aoneri­
;:;-;;;;;rerand hi. _ paIrloIlc
_ches In the moYies 01 the __
years. The movi.. becaese a cIonger­
ou...hid. of false vaI_ ..... _tl­
men" wilen peopl" begin to Ii"" by
movf...cbds, cite IIICMe chc:wacNi1
.. -'aryli_................
moYi. __ for dotfinillans af what
I. good. bad. 10... '-, beauty.
ugli-., lNII'riage, patrfolf., etc.
for -"'. Linda OlneII', _!her
w.. known to w_ a ..... ar twa
around her n"c:Ic and lnslat that the
helght of all her aspirallans was a
costly bedroom oompletely lined with
white satin. Women """red to look
lib Jean Harlow ar M<atlyn MorinM
and other trendy stars. to have <40.
bus" ..... though manurocturers are
too pracll cal to mob -40" br... ,",II
10 a tonall detail out of nu_ dally
situation. that ...... _ to be
schizophrenies -- the ,_, lUppClI1ed
by _'neI. set ..,. i....... lotpooslble
... 1.._ (whI1. objecll"" Ihltng calh
far a mar. pradlcaI _aoch to life).
Holly-od settings Io.g. Cecil de MIlle
-.othen) c:reatecI a 11-'''' 01
leitsch de_••chlle_. and life
styl.. all .... the _try. Accordlng
to Glllo 1larfI. In the book Kitsch.
• •••leitsch I, _1Ia11y .... raliiiiaa-
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'GlIlpant.

tion of _tlmenls and tho ouhstttutlon
of .,mous _Ilments for real _.
That I. to say that roal feelings become
_itmentality; thl' i. the _a1 argu­
ment against lcitsc:h... N.-thol...
it Is -'blo to say that lcitsc:h goes
praetlcally t-d In hand with bour­
geois moral., which are now in et.­
cline although they reigned __
in tho golden ago of Kitsc:h•••

Logltl,",zing _typos and foI..
vaI_ I. 0 significant part af tho lcitsc:h
oI_t. When tho SysteM movie l_
and s,.tom --.te vaI_ oro IUbsIltutos
for real val...., then achIzopt.w_.io,
superficiality, porwo led egoconIricl ty.
vlal_oo, and othern_becomo

artlslllle IIlUllon that they are acting
agaIn.t IIle EstoblisJ-t by golnglleyoncl
c«tain na"ow limits. They cia not
realize that even anll-.ystem art can
be abso<bed and ulllized by IIle syo-
_ as both a brake andne~ self­
correction.- Irwin Silber, wUSA: The
Ali_on of Culture," Triconllnentol 10.

We will at times be our own _
enemies, -'ng front an oppr_d
situollon with ..... hecId ...., and gut
I_I at 0 cloparity. But with our
_aren.. of in........ conRlm and
psychological conditioningo _ ...._""t to tear dawn the old vi.......
_ did ..........ion. that victiM­
ize us. W. condemn presumptuous
self.....lected male interpretws who let

----I the vound rules .. to how __ func­
tion or ought to function, how women
feel Of' ought to feel, how __ thlnk
Of ought to think. We want to take
charge OYer our minck, bodes, crId

:;....-~ i_. As Solanas and Gollno said
'The WOIMn in this naagazine, as in wToward a Third Cinema (CifteCllte,

part of the women·s rilO....'nent, ere '101. IV, no.3), -ReYOlution dries not
- of Ilte palitlcal, psychological, begin with the ""'Ing of polillcal power
social and .-.omlc CIjlfAIIion of front i..,eriall... and the bourgeoUlie
_. The ,tNggIe begins on all but rather begin. at the _ent when
fronts and - are toIdng .. tho slrug- the _ sense 0 need for c:ha>go and"0 with women', i_'" fll.. and lIleir inlolloctual _guards begin to
women', roles in the f11.. 1ndustry -- dudy and carry out this c:hango through
the ways in whic:h - are ,"""oitod aetlvities on clHorent fronts.·
.....d the ways to Iransfann tho dorogo- For the Women in RI.. the i ..mediate
tory and IIm....ol atIltudol tho ruling problems are I) Acl_d and _isl
cia. and thoir male la~ inlblry whooe survlval i' precisoly
have Io.-ds _ and other oppressed based on di....I..lnatlon. (If _ are
..-t... ,Wo roalizo that tho s,stom will ac:coptod I<> work in the Industry thoy
will att_t 10 divide III politically and ore usually given servile rol... rocep-
.-.omlcally. There will be"-t .ionisl, secretary, odd job girl, script
_fronloll..... with the Syst.. and its girl, _ girl etc. 2) The persistently
occompIices dressed up as •......lIives.. • false image of WOI'Mfi on the scr..... no
......... I<> Icoop poco with -.Is to maHer how "liberal" looking Ali MeG-
-- its survival, the Syst.. 0........ i. in ....vo S!ory. 3) The ponlstenco and
will procb:o seeming "radical" or consistency of tho publicity dopaIle__•
·WD"~·I Ub- iii,.. It is for. to padc.aging of WOII*I. leX obfects, vic-
realize their lI..iloll_ and -.:II tiIM of c:hain ar cyclo _, Of -.pIroo
that tho CDpot Is not, yet agaI-, of hona< start... 4) The _ theory
pulled front ...dor ..... feet. "In reality whic:h '- evolved inl<> 0 malo and_
tho area of 'permitted ...-' culine theory on oIllovol' !t.g., pg. 216
i....ch groat- than tho~ of Andrew Sarri.' Tho American 0_).
i. wllIInglG adooIt. this rJ- tho Eo- If tho _ iIleOIy IilOUldTnCIUdo
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_I along. Hopellllly a calleet/". will
_. The pr_ that _Inlo the
maldng of the .......In. _ a leG'IIing ...­
perlence. The _ ciffiev!1 tsIsk _ In
trying'" get _. 10 write, 10 _vince
them !hay _ and ohould contribute. The
in_1 and asm -.. there but e_
in the _I ricul of women there ex-
Ist deRnite psyc/IoIagIcaI obstacles in the
way of reachIng the goal. Anally, w....
non."..olesslonall "ho ..... pul a ~ne
Iogether bec:cue there I. 0 NaI need far
an ...0 far debate C8K1p II.ntGIlon of
vi_ ~a11y ........ a kt~lll-

anerchlll direction. We ...
many WGIMft as po.ible to WIfe. ..d oIso
... who ... on _ side. W. _Invite
critldsm. Fat thcne who de_ wrIl1ng
_ ....d physical help as _II ... Rnandal
support.

In conOIusion, _ support the liberation
af _ , blacb, third world -'a and
chi , , and _ hope they supporl III •
equally. No ...._1 Ioday is sufficlen
Iy raclcal ...,__'. liberation I, on
the list of priOlltles - for ...... evety ap­
pr_d maI./caIored!__ there _ally
Ii.. a wommt.

................. ofwomen ....-.,lti.
11111 .. oppr-''''' theory maldng the ..~
_ a _"tar ... If RI........ng "or. 0
__ ~. S) The process of Sptem
a_ Rlnnaklng itself, "hich illn"'­
_, Involving en .litist hlorerclty, de­
atructf.,. ~tition, ..d vicious :nt.­
nal polities. 6) Th. prejuclce on the perl
of Rim dopca ,.....ts in ...lot.nitias end
Rim insHtuhs in ocoepting WGlMn in the
l'ac:ulty 01 ... procl>ction students.

Our goal is 10 ...- a PeopI." a_
"her. Io.mcn belngs ... porInIjIed -
men beings and not -.ll. _calu .
A cinema that II cI.. 10 the _. "ho
watch il. W. wish ... diaage the .........
of Rlnnaklng 10 _ of colleetlviom, end
_ ham a _st..ntist hlorerclty. We
"Ish 10 change the Iracltional modes of
Rim crIl1dsm cIooain_d by mal. crilles
end b1s1or1cns. At best their WOtlcs ere
deocrIpti"" end intorpr.ti". wilhln the
_Rnes of Iracltional criticism which 1"0­
cuses 101.ly on _heties end the in<lvi­
cIuaIllIlc ",,1_ of the mlddl.cl.... way of
lila. 1hereb. il II up to the women who
IIIf1er the bad and of the cinematic image
to Inltl_ a Fotm of Rim hillory and cri­
tI dsm that II rel._1 end lust 10 females
end mal... Aeithetic consideration. have
to .",,1... ham Ihl. end. W. ccnnol af­
ford to Indulge In lIIuslons of crl for crt's
sake.

Whil. there I. a long _ struggl. wi th
these probleIN, the lnNmaI conflIcts a­
meng women will be, ",--I,
""comforts ham belng herr "1, no I_d­
1_ SUCOI_ in sight, the lallllaatlon for
,,_ 10 withdraw Into oedUlfCOl lIIId .....
_at probleIN, end the belrayal,ofolhet
WOIMft In the rnecla once penonaIsucc••
I. In sight. But the ower_ that ouper­
....... end encour_ women in a1111rug­
~.. Is that _ hove nothing to lose.
W,'re 10~ _ couldn't be down••
_Iy " ...liar fr_ the stoff 01­

gcnlzatien of other Rim ~"... We
de nat function In the uouaI ecltar/stoff
_tributar relationship. e-y.,ne perticl­
,-. In manUlcript meetings 10 .._ end
tIwash out prvbI_. Declslcns er. by con­
_.... A deRnlte ci..etIon ewlved ... _
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It 10 not ......bl. 10 .....
.... 1'01. _ play In 1IDYl.
without flnt _Izitg _ In­_.-I. fact. Moot 1IDYl. en
..... by _. Of __ ....,

ruI..... I.. _cepIIans. but '­
IlQI)' peopI....... h-.l of Darothy
'-- COld who thlnb of Ida Luplno
.. a • .-1 Juot obout....,
mafar. Infl.-lial p1ctun In
.... U1INd~"'"""~ en-
II.. h1Bry of fll ...... bean .rected.
..... ...., Illoo1y pn>duced. by a .s..-__ written ....

".",... upon which 1IIG'il ....
"-d....d aerlpt(I"". Eajy P1_ for _ 1.)
but It 1.lnevl~a -domInaNd
slucIo which~ book from
which 10 1IDYl•• and ....
.... ay. And ... If _ think
of woIutlon of lilm .. a Idnd of
....... which tafI_ a c:hmglng
oacIaty. aada Ihat ....
oi.- hca always ...... limited In I..
taflacIlon. and paaoIbly .ataolad.
Of__• a slngl. film can n_
ba....d Is _ In-..cllo ba....
_ taflacIlan of ..... "_ and
... AI.... en made by In"'''-
gMt , lftOrOf"Iic men, reactlonay
_, Meal _ ..... each _It

qui" .""""y. But !hay all _
It Ii-. a _lin. viawpalnt-lhl..1IaotIan. If It is an............nad
......ad.

We ...... few c1u. to ,.11 ..
.......... a __ 'I Y1awpa1nt-.ld.....tIn a fll IIa1ly ."""t
from 0 _'•• far _ 1Itt1.
beaI. of -..._. Hawa..._
do Ilnow that. a1"-g1l Harrold
1labbIns..... -.pIallalfan ".",..••
.. .. Jac,oaH s.-.iI. 0...
oacIaty 11_ _
10 ba -" 1 In r goal....d
.....r ""-far. but " aould ba Ihat
thay bath _ ........... feInaI. 1'01.............._~I_. "'"
_ ...... If .... ""'!arilyof_
in 0 pcrllcular oacIaty .....
that '0 _.'1 pl_l.ln ....

home.' _'t a ........ty of .... _­
..... ..... a1..? IIeccue If !hay
.d not. !hay would...-Io be­
have CII ff It w.. true, end, In 111M,
il -'d ...- 10 ba _. In 0"­
wardo If -"'n _ua1 ". ...,....
do _lat. Ihay exlat~ bath
..... end women believe in them­
"-gIl they do .. In clfferwlt ways
md far .1hrM1 ........ WI-. ....
at• ...,.... fade. then parhapo .....
md _, will ba ae:captecI ..
... fll taflactlan
we _ an ...-. will ba really
IranIformed for .... flnt II... In film
hillory.

In my ccae. """'•• .,..eIally
papular an•• lell .. bath clraclly
md Inclraclly what " _10 ba
a fI'KI'\ or~ in ow warfel. In
.... 70 add years that .
...... bean In exI_oa. _I...
of -.II... and ......ni... h..
c:hmgeclln tubIIe waya. Without
ITying to. 1IDYl. roc:ard~ c:II<IngeI
md. In ",_lion 10 their infl.-ce.
....... _ -'I chmgos of .....r
own. Ur. ....... the _ md is
fed. In turn. by i .. own ..flactlan
anlhat_ •

In tracing the ....Iutlan of
_1'01•• __ begln with the
flnt IlIm 1Iary-Iel11F-Mel1.....
magldcn. HI. moat r-.. work.
A Trlp 10 th. Moan • I. a satiric
r....tcay WlTcII P<lI* fun at adentltle
aadell.. How_ It al.. ICI)'I

aomeIhIng qulle tubII. obout ....
raJ. of _ ..... _ at turn
of the century. A _ of ostrano­
.... ..... adenllata build a rocket
"'Ip which they ride inlo ........
On .....r way ....... _. !hay pcaa
beYi. of ..crlnlng baIhIng baautI•
who r•••••t the couslellalfana, enc
.1...... wlnIc pravocaIIvely ca tho
"'Ip pea.- by. Quilel_,Ily
and Inach•••,t1y M-Il. I. moIcIng
a ..__t aut and _ .....

Men en ad.."ata ~
whet aim for .... moon md ..... on
IhoIrway. _ w~enllko

7



THE SCREEN RE­
REelS LIFE, BUT
IN SUCH CON­
CENtRATED MIl
NInDE THAT IT
SEEMS MORE
DESlRA8l.E THAN
THE ORIGINAL.
IT BECOMES lOR
AWHILE, A
MORE POTENT
REALITY THAN
LIFE ITSB.F.

..... ..all....,., wII "'..-
tallo,.., not quite and not ..,Meattain""'.. W-, at tum of
the _tury, of .. pal.,
weak_, t thttlln their
cItfenotl_ and -..how WI­

ottGIn..... in their pwIly. Mell.'
Rim reII_ pelf..,.y the .......
_tweo of .... t1_.

The heooI_ln the Ill.. of
D.W. GriIRIh _ Illoowloo fragil.,
thoudt n.-tho! 1. of weat
.~. In ..a"' ..
UIlion GI PICiJ'i a poor gift whoi.
c:rvelly .., r..tw-1lut he
con _ it _ pwIly of I.-
heart. ... GrffIth'a .rth of • Nation_"-d'••~
_ be at 01. ocat r.-
........_b1 _ '-often
__ and """' '-d In handl)
1hIs ......tIonaIly SooIIhtm w........
of _ rJ- .... lOon a _-,,,,
...... to murdtr thtlr rom- ,,_.
In the ...... Rim, flora I. a twlcal
GrilRth girl-1oo twIt1ert, lV••,
I up ond down wltIl goocm.. ond
rJ The poi ........ I.................
Ihat It ......_ .._ a-'_
01 the tilly. l"'U"I """"'..

Gd __..... ond

............ W _-'y_om. WhanQcn bt,_the
"ltGlrl· _ .......
_ .n with a I."",.,.. 1hay...
no l lIfO' to
wlnarolol., but I_ad,
.....Iy llttl. vi of _ who...
"ways juot~d raae:b. "1huo
acnl Bow mlgh' In...... a .
_hi_t, don... --" y In
fron' of him, ond leap p",.,ocall"'y
Into his~. But when the bochaIor
.... the plOp« ......_, ....

_tly ron homo to motlw." (Iho

U~I:- Arti:' 113). But the "1";-
GI ond "I, Glr" ... not In­_fl..... of the movI.. They
__tel ..cactly with .... I'"
.........y _dpatod" _ of...._fl._ '1IanIn,,' _
who _ t1111. at ......"""'"•

but who _Id cut her hoIr, ........
I.- oIdrto, donee wllely and pal••J
.... _not. yotwhil..... -...
cldnotl_' Ih'.n_ womon, Ihay
...doubtedIy ralnforcad her I....
How many _, "GrilRth rJrI.·
........'ng aora Bow twmp, _ on
.... _ Pte! In the .......ee)
want hom., cut their holr ond lrIod
.. be !uot II'" 1.-7 And '- many
_ sucldtnly found the_l_
bored with goocIlllII. rJrl. ond
_Ing for Ihat .......Izln"i_
...th._7 Forth._.ro­
11_ lifo, but In ..... __d,oIod_,tudo thoIlt__d0-li""". th....... orIrJntI. It b.c•••
for a whll., a mora potent roolIty
than lifo lbelf•

Hollywood laornod 'to 1_
fast, s..., -a"ly In .... t'onn
of yo.-ll fomoI. bod.., 0011• ..c­
.....nrJy ..... to _ ...d_
..I '.....-.ot adYorthod .......
R y·. Moona .. ·Th.le..
SIoory of a~S- 51...• and
hired ...10 girl. to gyrate at III pre­
...... The fact Ihat Moono I. not
a 1.... 1Iory 01 01', but ........,
beIaltIfuily photognlphod docuM..lory
oI>out on anlir. way 01 liN• .ado
no d1fforanee at oil.

tto-, not all oil.., IIIrno
___ .. pol. heooI_ or _

obl_. In 1928 Corl Drel* ....
The , ....... of Joan of Arc, a film
WGICIII. not ...Iy a WUIk01 art, but
........ on 1_of .... _ which
Is .. powtrful that It ...,..,. "I
_UOI ot-ootwreo. tI. Joan Is a
oImpi. rJrI whooo dtpth 01......,.-
_, her mol. judgot look
Ii fool.. Hor r- I. not
__Iionally protIy-1la _ no

mab~ and her head I. brvtaIly
shcNod. But .... I. InRnhWy moraoubttatfl" and ""Iy "-'tIM than
.... heooIna whooo ......., Is all ....
..... Do.,.', Joan cri. '11'" D
_,. I. often ahId d ........
of .......f, but how~ ,'i..........-



Rre .... W"Y cld? Slw II po".r-
fulln her vleIlon. 0 quality II>

... In womonRI..a_.
that __ tal.

In tho _ year that 0.."...
........... Von Stomborll ..... 0

Illontiifm"called Docks of N_
YarIc. It t.1I1 th• ...." of 0
&l........nll. _ ......... IIdkw r.-
a~ ...... who COInItS ashore
for 0 nlllht of fun. He _ 0

beautil'vl _ r.- _Inll and
"-.... Ie-. her from trying it a­
gain. nart........ But he-.les
..... only aut of pity. l'vlly in...clng
... ship aut the n_ -.Ing. Slw
...... '4' ... find him _ •• 0 pll.
of money on the end tal>l. maIclng
..... no bottw It- the proatItvto ....
had pobol>ly boon bofoo •• He
_ bock for 0 short while COld
__'- ......._ .... 11 ... hold
hlm-ln _II. trocIllonolly fo­
mlnlno...".. Iilce MWIng 0 button
on hll shirt..... tries ... _vlnco him
that he n.do her 100. But he 11 0

_. by "na!wo" Independent and
_ for ocIYontur.. She II "only
a womm't. who muat wait md wait,
hoping he will return. She hoB
only her yaung body COld her Implied
proml.. of _vltude ... tempt him
bock. By awl ding the more re­
Rned rel""onshlpa of mldeI. et...
JOdoty. Von Snmborg hoB OlCpOIOd
.... """"'" pain of women wlth
painful clarity. Tho _ Ilea hil
lifo; the _ h.. only her Ra\.

During thil enllre porlod. of
COUIW, the w""" bloomed, end
the WoIl_ Inclapul<lbly 0 -...

-'d. W_ entered .. pnlI­
lltutoo or reformon, but 01...". at
their peril. A _boy IlIce Willl_
S. Hcrt mllIht foll In 1oYo. but it
_ 0 ...lplaIlCOl he tried ... awld.
0fl8l _ wore In w_.. ooIoIy
.......cl.... demon_. the hero'l
pur. the l

, an .ea...... lady,·
thoto b hi..... __ froM "",I gun­
_orphyaical danger, but .....­
wi.., only In the """t.

In oomast to thll lIn.
world, 0 few AI.. wore .....
lpOeifically for COld oI>out women
COld their probI_. On. typical
_~I., made in the 20's, is
call~-Z'oi!JRr... It telll
of a d, career womert
who recI.- her femininity when
"'" folll In IoYo with the much­
yaungor "'._ of her -.p­
mont R"". She -.l. """. end
.. she I'aIlI __ doopIy In 1oYo, she
_ .........ned in... a leinder,
10ft.- pm..... When her husband
folll for the _,'I yaunger 11_,
she taIaOI it ........y. p.I."ing not
... care. But It II obvious that her
happl_ II dostroyod. Slw Ilea
now only COl empty __ ... Ie-.
her WGM. Such fil.., Iilce the
Il>ap _ .. of today. hod the
.fl8aof reinbeing the 1_ wo­
mon oIreadY hod oI>out femininity.
The CIa'Mr WOiilCl. WCII made to seem
-..I1y _OIIIvo-,,"_
loolcod '4""' .. 0 tyrCOlt by her
empIo,..... When .... linally falll
In love and becomet a -real WOIftCI1­

it II too lale bocauao sh. II mlddI.­
aged COld cannot hold 0 younger_.
Cor... _badfar_. the film
is saying, a womra1 must find love
COld -'_ whll. sh. is IllI1
,....,g, or It will be too late. Of
couno, _ thoullht this wey
alreadY. COld II> they enjoyed iii..
Ulce thil whic:h simply re-.rod
them that they _. rll#.

When sound fil..~ Into
their _, and with them the rnualcd ,
woman w. riven Q new rol.-that
ofsl- queen. Thli _ a period
In whic:h Ill rather """' reflect
reality, "'ted '" awld It
oompl y by I.....llng COl arII-
fidal -'dof dazzhng __
COld witty ....._00II..... ",,-­
wi_ who wore the _ dram day
aft.- day -.ld sit enlranoed ..
the pm.... of _OlIvo _ worn
by _ "'- only .... _ ...
....... ......rvt, p.ld by IlI\ the

OFTEN WOMEN
WERE IN WESTERNS
SOLELY AS
VEHICLES TO
OCMONSTRATE
THE HEllO'S
COLRAGE-
SHE'S ON
COUlAGE--
SHE'S AN
"EASTERN LADY,"
THERE fOR 11M
TO RESCUE FROM
EVIL GUNMEN
OR PHYSICAL
DANGER, BUr
OTHERWISE, ONI.Y
NTHEWAY.
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__• lIuoby 1I)' _t_
fur"'- and ...." _ 10
a bit a g11t1w which, ....IlIplled,
made a """",Ifi-.t ""rtfng dosl",.
With 10 ........ "-ty an the ....... at
an"", ...." _ loot .. unique
val... in a _ of abotr"'" ......nlni ty.

At the _ 11_, th._-
mal. had not be.. "'lPtterl. In
the 30'" th......_Id Aauriohed
like nnw bebe and pgoter fi Ims
tudcIonly .... 11 • the,.. Here
again, __a_'_ld, but
one __ ..II _oophlltlcated th..,
the old West _ 0 liFe of
Yiol_ _ bec:ame ....
f<rIcy .c..lori_an the _ of 0
"ScoalOct" or o"UttIe e--." In
the , _ IIICI)' how been
... ...",. i ofg1_, but at1_'" _1o'4'O'IG,t-ln the p.­
It.. fil......_t no ..... """' 0

g1ouynewCG'.
Whether ...., were que...

or 01011•• thll)' ..... oIwayo InMed
with 0 ......Ity af helpl__-ln
da...._ lltuat1an,lhII)I' oIwayo
_dod 0 _ for protec;ffan. But
Moe W.. _ 0 _ who could
........... of hofMIf. In the 30',
.... _ed fragli. 11.-
.... byc lf,ol_
IIngl y, 0 chcr_ who--..ned g1_ and 1._Ity
with 0 .-cull.... and _ of
.....an. Moe w.t _ _ y, but
.... could _ be Ied 0_
oblect ". the
obl_ af her doslre. In" pre­
_ceo ... octor Iilce Cary Grant
.......d to shrink to the II'ah.we of a
.....1 bay. Men might -" ...d
whlstl....... walked by. but thelr
reoctlan 01_ ••med ..... like
ochl,qlan Ihan ecploitatian. Here
at l<at_ 0 _ who could ..­
duc. a men, uti up hil money «I'd
hi.1POd 1ooIa, ...d",,", maw an
10 the_. N 11_. doopIte"
fur ...d <I_do..... __ 01_
o FeonoI. paoocIy of the IIud who
..... 1Ib • wltIo a _..on '.. of

deFenlel__• And, nke the
traclllanal"", ... could ......
..... of ....1f phyolcdly .. well.
In My Uttl. ChIckadH .... ohoo..
it aut with 0 _ party of lneS.....,
a oIx",,-ter in each "'"'d. whli.
weak MeR cow... A.ldo might coli
her cheek ".. 10" .. the fuzz on 0

babyl, c.m, • but ,.. w.t WCII ".WI'
10ft the way a wo_ ..... """",oed
10 be. And her chcrocter .......
few. c.td refreshing in life. it we:.
on film.

World W", II hod 0 _n
liberating efFect on tho An.lconfemoI.. She _ reaulted Into
lobo thot had for_ly been mal.
anly. lI"""y becouoe there ..... no
lango< onough .... 10 II" -....d•
More _..., r"";_ Ph.D', In
the «1', !han IhII)I' hod before or
...... sin"". An intpOllG.t lob MOde
a women feel importa1t En. WCII

helping to win the WfII, too), md
as a resultr she becenl mot. in­
depIOldent. She _ clr-.d in 0

..... cuItere _--dark colon

...d ohouldor podol...t 0 ....C1.oIine
Iouch 10 her oppecI'ORce. The
Iii... of the «)'. r.f1ected Ihll chIOlged
_. She _ .till NXY. but ...
IOIMtl... IOIOked and ch...ed _.
and .he kn... how 10 _ bock. In
o iii.. MOde In 1944 cdled A Man
Naned Joe 0 Wilt: _ her suicidal
\lOY1ri...J rr- death on 0 dcotgerouo
million by Itealing hi. pl_ ...d
COMpleting !he job ....If. Woo.­
_e portrayed .. mlllionorf••
t'ac:1ory worken...ea. WJ.n IhII)I'
were proItItvtes. IhII)I' _ uouoIly
Iough....d .. girlfrl...dolhll)l' .....
often lIUtsr oomponiQIII. It i. in­
t"""ng !hot. only 1_, In the
50'• ..,d lIJ'" ....e iii........ lllce
Ca!sh aa ...d JJ:!.lIlI!..sID
~which~fiMI """"'-
dcnoInClled, ¥iol of .,..
In these 1_ II FeonoI. heuten-
..,.. ne_ 1pl 1hII)I'-1y
loll an 0I1t1ol1 ..........
INa,..of wolf wIlistleo.. DlIitng



the ..,., Jl'QIMft w-. n ••ded bytlhe
•__ end by the 1Ill1I1Qry. Far
"''''r they needed to be
loul#l<WId f......mci...t <WId the
..,...try -.ted th"", that way. So
Iii.. we-. made which _haoized
this Independence...... It _ ..,..
more attroctive, and 10 "nforced
It. When the "'ar ...cIod <WId the men
came back, women w•• once again
a surplus job force <WId _ puohed
bade Into~ end """",-lmod.
~ _ tried for Ph.D'••
their I'onMr loul#ln-. being na
langer .-fvl. _ ro.O"thiiu
Hallywaoc1 began maIcIng wat Itl..
abaut brave ar saclstic ar terrified
rHI"I, leaving women wi th one-
d lmensianal ........ rol In
Catch 22 Paula Prenti.. rI nolced
end glllClllling from a raft in the
_-she i. there 10 dlstract men'.
mlndo "- the cfrty busi_ af wat;

It i. cfmcult 10 laalc at the
noajar films ..... in the last 20 yean
end find a single -..at .,.. eatype
for mM or womIn. 'we eat, t.ow.......,
_ a theme that began with Clara
.... end William S. Hart <WId __­
tin_ fa this day: The _ ..
_ O"~ end the men ... adYen-
"r ..." In the 50', md 601

, women
lib Marilyn~. endJ~
MonsIIeld __ feminine ideal..
their papvlarlty"'" it d_ that
a _ needn't be intelligent at

Independent 10 ... Ii...." a_-she
need -.ly be voluptuous. In Itl..

lib Thet: Ydii~MarIlyn
Monroe p "1"d a d_-
hw quality af innacent winorablllty.
which destroyed hw In Hfe. _
lransIormed an the ....-. in... _­
thing 10 deslrabl. that it"-an
""-ion. A woman cauld _ her
date.. exci_t .. he watched
a busty _ """"1 _ abaut.
larger than life. In the dcoloened!heat.. She might begin fa feel
undesiraIJI. and he .. ight reinfarce
thI. infwfarlty by agllng .-y .....
life ItO...• I ...... _ •• IIi. its the

_. Magad_lIb ·Pl~
anly reinforced hw fears. So..
_ ware padded brao <WId tried
10 hide thoir intelligence. So..
went ..,.. further and paid 10 '­
thelr br_1s tightened ar ...Iarged.
A few CIOIllIllitted sulcide lib the
tw in si..... wha cfed Iogelhw af
c...... _-'<Ie poisoning In the·
r-ily car. TheW falI,. said that
they had been ........IIIItJ far
_tho boo,. theirfl~_
1_ than votuptuouo. ~ II1fed
thenHI_ ......... they_ not
MarIlyn Mor1roe. """ lI'ric..
Marilyn henell eled far the __Ier_.

The Ideal af the _ mal••
which begTl with the Itrst _'..n.
and can be traced IIwoud> the
gTlgoler fi Ims al the 30'. and the
war films al the SO'. <WId 60'•• has
taken an n_ ~ngs In the 70'••
The heroes 01 Eaoy Rider and fu!.
~PI_ may _ a far cry "­

r..ce ar a brave roarlne. but
deep down they par.... of the _
ov=t>I_ mal. aoyth. Denni•
Hopp.- rides a OlOlvrcyde instead
01 a nylng tiger. but he i. na 1_
caught up In the ",I. af adYen_
and part-time 10_. To ..ch ......
_ are shallow••tatlanary __
who provide _. and ",Ith thelr
__trastlng w......_. help Inltate
the ego. Scarface buys hi._.
the solei. and the Hell'. Angel.
_ thoin. the Eaoy Rider lust
"ball. chicles." Iut It all _
down the_.

Inthe~afRI_"'"

since the ..... not all '- IoaIc-.I
upan _ .. -1JIIIbaI. IIld ....
as pilot Rghtars. In 1953 Robart
WI.. made I WOIt II> U... Par­
hapo~~on
a ...... life c:haoad., she i. far
froM a ."eoIJpe. SheIla Glaham
I. a -g, epck-wltted _ wha
I. not .." ... flIIIh...-d. She has
0_af loyalty II> 1Iar ......­
-'cI &I..... that Is rarely cftlbuted



or"". eo-.. he tIiInb of hI..­
soIf • a ,",,*-moI., a- fears ""-­
......Ity. In bed, the _ marc..
r... of hi. fears and gI_ him a hint
of bi.......ity that 1_him can­
fuood. He Ilncli !hi••trongo Ii fe
evil, but ......,.tling. Tum., with
hi. long ....r IIId _ lips, laaIcs
as much female • mol.. Tho yaung
girl has 0 ..... as flat and .... r as
shari • a bay'.. WI-. Chos finally
_.hi. cl_--cropped with 0

I...g wig, the transb_i I. CORI-

pl"" He has _ rr- 0 hard ww1d
of rigid ...... ldonllll. to a 10ft,
01_-'_ .... "'- ..., ...d
_ do nat not _ each aih.-
because they en _lIally tho _.
In 0 sense, Cheats world ..........
o masculine force in collision wf'"
Tum.'s, which is feminine. Vet
bath warleli remain, in tho ..d,
unsaIisfoctary. 80th en filled with
.;alon_T......•• world_
peaceful ...Iy because Its viol....
i. hidden. Each i.lilled with a
clffwonl bnnd of unhappin_--an.
is cold, the aih.- WChl. But If ...Iy
bocoo_ It _ to orr. an alt.­
native, the lilm i. Imporlanl. It
Incl_ that peopl. may be~91
or at 1_ bogIMing to word to
chango. I'~ It _ ....thing
too, that in the hip yaung.- cul......
bays and girl. en beglmlng to laale,
to talk and behove, __ and __
aUrc.. They cro rojoctlng "'IIlIJ••ivo,
materiali.tic lifo styI_ and odaptIng
_tl.., mar. trccItIanolly femlnin.
voIu.. Perhaps ....... _vlng into
a laving, f-m. ago in "" Ich
.._ wi II IlII'Plant destructI....
In any COlO, we can be sure that •
mare IIId _0peep owen
of the ImprilOR.ng of .......
_oal)opos, ih.-o will be and
Eew. J>OOPI. who will ocoopl "­
bllndy, bath In real II,. and In tho
"reaIl1f." of tho -.I•••

to .n. She CG1 be~
... , juot lirc. a "goad joe." N the
_ time, " .. I. traditionally fe­
mol. In h.. lav. far h.- child. In
a -.I, she is _lex, a quality
WCMIIIn dan't 0"-' have in movi••
WI-. puts ... lipstick and-.bs
h.- r before FacIng the IIghts ...d
the ccps, she does it, we _I, nat
liam _ silly "r-\e" vanity,
but aut of pride far Iwself • a
_ ....... _nat-.ttobe
bealml, and sa the i.nat. In the
RI.. Red D••ul, by AaIalQnl, a
_'. """!JIe1_.....1Is III
~",-,,"'RII""_
fer two hours. S10a suIferi, nat be­
_ofa_,W~ofsa...
....... -'ng'n h.- awn head
which ...1. h.- the I. basically at
adck with h.- awn ci,,;Iizali.... Urc.
Sholla 0,""-, sho I. doIined nat
in I'OIItmItic or sexual ..., but in
her awn _. She Is a penon.

Allin 011, haw.-, molo and
femalo ral. romaln 01..... as rigid
In 1971 • they were at the tum of
the century when _,,;os began.
Men en still delined in ..... of
their occ_"shments, their foults,
their potential r IIId _ cro still
defined prI.....i1y in ....ms of their
relationships with men. A rocont
lilm called ............,._to
paint _eli a _ reality, .... that
may nat be deslrabl., but I. at
1_ clffmm", Tho lilm shows us
'- warleli and a man who 1_ one
to ..counter the ather. Tho lirst
I. the noi II... of the I"'af-Ianol
kill., a ww1d of sadistic men and
maoachIstlc_. James Fox pia yo
0-, a prafealonal gangst.. who
1_ to kill, but who i. thokon and
chlllgod by hi...caun'" with a
Iifestyl. which tatally oppe•• hi.
awn. In the ..... days that he _eli
with T...... and the two "I._ he
" ..DOm. a ww1d in which -""

~,,,,,,,,,,,,_..d ..



,,..

madem time., through the sudden
....Iorically opeoIcing) sophi.tication
of the media and thei, _, there
exists a OW)' 1_ ~bility that
-.110 now"- cullural attitudes,
as _II as ,efieCt them. The atti­
....... of the "'aditianolly lMla)
iiI..................._, _ the

rol.. they typically ~... them in
AI...., must be.........., In this light.

'The roI. of a lllDfnan in a film 01-
_ always I_ ........d her phy-
sical attraction d the mating _
she plays with the lMla chorocten.
On the ather hand a man i. not w.­
purely In 'alation 10 the femala char­
_, but In a wide _iaty of rol..
- sJruggling against _ ID'! Old

W...... In ...y fully '""'- form.
have al__lately been left
out of film. 'lhis is not surprising,
since women ... also left out of
litwature. 1hat ii, from its v«y
beg;nning they _a pr....t. but
not in dwaocterizations fIftY .If-
,_cling _Id Identify with.
Notabla cept _ be pointed
...: A lloom of One'.'Own, The
Doll'. ROOlM, etc., in liler<liUie,
...d a IlCilCiil of Illns. ThroutIt hl.­
tory 1Ml..... dcme a1_ all the
writing _ fiI"""""'ng, nalurGIly
rr- a lMla point af view. Of
couna that poInt of view has been
molded or Nlnpened by the culture
each .- 1Iwc1 In. ""-, in

THEDA lARA
ASTH£ VAMP.
ffMlNlSTS
AlE ORCU­
LAnNGTIIS
WITH A NEW
nn.e.
H£ ASKED
ME TO EAT
11M-AND
I DlDI

1HE IMAGE OF WOMEN IN FILM:
SOME St.JG'GESITIONS FOR

RESEARCH SharGn SmIth
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Man and the Sea; Mo!>Y Dick; 2001:

IA~).or agaImt.,;m:
tarl..." low; Catch-22).
or provin" ", nao'-" on ihe _ge
p,y John Wayne W_). W_
provide troubI. or -"'" in,.ludes
for the mal. chcwacters, or cr. not
pr....t at all" E_ when a w_
is the _Irol character she I, """­
erally ""'- as _fused. or help·
I.. m'fd in c:bIlI'" qr pauiw,
or as a purely -..I beln". It just
_ add that II-. few i_.
and oth... like them..... all w. _
of _ I~ a1maot .ywy iii",.

For __I•• take the Ill"" revi_­
ed in the October 27. 1971 1_ of
weekly Verielyl

Dr. Jokyll and Si,~~. Having
Dr. JekYJ(tum Into a r;;;;;;t; Hyde pro­
vides -","Ity fa< plenty of_ua1
__and lIIi • When
the tal. _ purely mal. It _ a COlII­

pi.. stary of the goad and bad in all
of us l>< at l.lIIt aU .....). The adcI­
tion of a womCft changes Q serious
,tory into a __•

Frill"t. A _ I, held hooIago by
a ........... and ....t lIIOke I.... with hi",
to delay being _ed. She i' linal­
Iy rescuecl by the police. A "'an being
h.ld"hostage would eitn. frH"hi.....lf
or <I. tryinll~~a mort est
~). nat .......y "t" ta _
c;;;n;efreed by the police. s--..
In the iii", induotry feel, tn..', na
_dternont in c¥nllllke a w_1

Oaemcr', Hotpants, Inc. ·About
a c:;;;;;;r,;_lItute wl;)deddeo ta
cI_ up shop and -.y ... straight '
boyfriend.· W_ as whore.

Blood """" the Mumony's TOlIIb. A
,.;are Eg;pticn mummy is reinccrnated
In a qui.tlandon suburb and .mbarlcs
on a rei., of terror. Clauic _­
as-evil theme.

La """"'•• This I. a ywy promisin"
idea, i G1 incursion into prison life as
acIapled from a book by a _ who
has _d II",•• • A """or taplc.
with prison riots In the n..... 1M,

.

·lfIls's nat 0~ Ii"" .......t
penal lire.· It /. oIIaut the _'s
I.... ,. a mal. /_, their mcrriage
and attempted ..cape. VeriC2 call,
the pert, "a -" 0 ldllke

,but IcnawIn9 girl who nat b1_
socl.ty fa< her state." ""y c:l-ce
fa< a braadot th..... I. smothered by
the n__lty ta delin. the _ en­
tir.'y In _ of her toxuaI in_
in a nao. ""d the ·chlldllke but
Icnowinll girl" I, yet ana....._­
'Jpe.

1000 Can_cto and a Woman. The
~,. of a '-;lIoh prison _
errl"," home from linishing school
and "_ on the .... fa< .YWY nao
in Ii.... • Womm CII whore again ­
nat .".., fa< moneyl

Ioulevord ... <hum. '-;gltte Bardot
isGiil..t lilm ,ter who Is laved by a
boat t1appw. The stary is about the
..... who try ta _tnsI her p,d .,c­
coed). 01 the ski_'. 10.. Is hind­
ered by hi. boss and .... Hollywoodchi."·, who linally lei"'" her and
,_ the ""ppw ·agaln IooIcIng at
......_ ;_ d1eol11ily.·~
as aI>j_ of mal.....tasi.. and __

The iii"" I haw jUlllisted don't
pronIl.. ta be pcrtIcularly well-snade
iii"". and It could be ...gued that
tn.. I, IIttl. depth ... any of their
c:haIocten, mal. or '-aI.. But MY
point Is not that the IiI"" don't '­
deep chaoac....lzatlon, or _ that
the c:hcracten they do deocribe in .
depth don't ..lot 6amewhere In the
world a prostitute may haw .....
mcrried 1fIl, YWY "nute). Wry_­
.... Is that the _go olrol.. open
ta _ I. YWY "",ctIy limited.
This probl_ Is found In _deo ately
goad and.wn _lIent Ii'.....

For __'., Puzzl. of a Downfall
ChIld Is a study of__i. _-

M-' life. It is clflieult to I........
a 11""1... study of a mal. central "'-­
_ which would jI<lI'pOIOly leod
only 10 a cloud of _fusion and my­
stery. But the story Is about a ........

•__L ....:·l....__......; _



...d by trocillonal male s_....... ""­
men are puzzles, confused Cftd con­
fusing aecrtU'es. Womca'I-cJI""'II'Y''' Y
cliche.
The IT..ch Connection is ... excel­
lent film, very realistic in what it
choc-. 10 po<tray. "t where are
women in good films? One Is the
wlf. of 0 member of 0 cIope ring,
;;;;;jj"" I. a Ricker of okin in the
hallway of the ..... _traI charac-
ter·s room.

The strongest f.male characters I
_ find en the female '-I.. dis­
cussed in Im'I and Elizabeth c...on·s
book, Dames. "t e_ when female
heavies do tum up, Iithey are often
pushing wi_ of the LacIy MacBeth
type Of cre tormenting their menfolk,
wIleth.. with in~delity, greed or
lust for power. II In one of Mari
81C8'u:hcwd's later epics, Machete,
she was wife of a ... WhO rm
a sugar pl tatlon. Her fulure pi....
dld not include .... huobond, which,
"of course, meant by the accepted 2

I rules that "'" c1dn't ...... a future. "
Or Gloria Grahame: in the famous
coffee-throwlng oploede of The Big
Heat one side of .... '- II c1sfig­
weel by a jug of bot ling p>ffee thrown
by a man O-ee MCll'Yln). WI*! &he
gI_ him bock In Iclnd at the end,
&he endI up dyfng, "in the way of
taml""'~locI.. who help.-ne
h.:JeS. • Think how rare it is,
._ among the femal. haeM..,
for a woman in a film to make a
sueee.ful .!fan 10 pcotect ......",
as Rhonda Remlng did in Slightly
Sc:arl.t when &he plugged a_g&ter
wltII his own """-" gun. The 111m
ttadlllon of weak ...d confuMd ""-
..... is so .Irong that in the _ .

•film M_ Dahl Is ohown 01 deIIn­
l!ely unbaI...ced, wlih no -'_
lion ofrwecl. Since -r few IIlm­
makers ...... given much thought 10
their hablts of _ .....1. stweotyp!ng,
.ven a film which hOI one m-g Ie­
... char_ will -' to clIche

moti vatians m1d actions for the re.' •
That IlIIt point II a -r i,,~ talit

one. Filmmakers' minclo _ be
changed, OC' this ._typlng will
go on forever. When a film Is being
made the emphasi. is usually on the
fIICIin theme, whether tt.e film is a­
bout 0 spy ring or gangaten in the
1930'•• Questions of modernizing
_ .....Ie stweotypes are rcrely on
tt. fihnmalcen' minds, _'1M when
the story ;s about a women Gtd mcft

in love. In their desire to maIce the
plot cl_ ...d get the message _,
....iters ...d direclOC's often _ short­
hand _assions of chcracterlzatlon.
Does 0 science fiction movie need
-"'ng up? "'n9 in a female
scientfst CWtd have a 10YtI scene~
Fortin ~). A WOmGI who
Adoesnit her place" (that ii,
who hOI Q _ besides _ and
motl-'-d) can bring a laugh and
move the plot along. Ao John Simon
put it, "todcI)'l AmerCCCB'I aetr__
fall mainly Inlo "'" e:ategori.....
"- who In _ way deReet, tra­
vesty, OC' bfolGltly oven_ their
womanlin•• and sensuality; and "­
who~ It, OC' have nothing 10suppr_." Can you Imagine the
mal. hO<o aonfineello two cotegorI..,
those who ovo<stote their sensuality
and those who __ it? M-. In
III.. are judged on caurage in war,
loyalty 10 frlandl, fallh in themoelves
- a """-'d thIngl. Who cores whe­
tI1er OC' not the hO<o of The <Onfwalon
-.td be a good lay? By "'" way, I
fully realiz. !hot the image of mal..
in iii.. is often _typed as well
01 that of _ but in mast _

thi. is the cliche of the virll....d
vlrulentlllOCho male, which, """'Ill>
potenllally de.tructlve, Is at 1_
a s,mbal of pow.....d authority.

IncMtry heacIo, 01 _II 01 _

f11_akers, mal. and f_r., should
be pro.oked 10 think 1wI.. before
i..-tlng a __".y ..a_­
hani... for actlon which hinges on

CAN'l'OU
IMAGINE THE
MALE HEllO
CONFINED TO
TWOCATE­
GORIES,
THOSE WHO
OVERSTATE
THBR SEN­
SUAl.fTY~D
THOSE WHO
SlJlPRESS IT?



the ..... - the woman who gell "eg­
n..,t 1-"",e1y G>d forces the
_ to give up his _ pl..s
(Blue Denim). Or whose _ifices
help ille _ ri.. in his c..... while
she "_, ..d be heartrenclngiy
pained w~.n. di.. ~.. Story).
In both these cas.., with thegener­
al theme of unplanned pregn<rtcy or
of death in mind, porhap. the people
making the film milltt think: "Iet's
rnoke Blue Denim into 0 film about
how 0 )'OY'lg woman feels who hod
hopot for 0 __ but findo horsel f
shunted into being a housewife,
while the _" ..Iy -..y about
the young ....', c:cweer plcns.·

AI... expo""';;;;"the fanlalies..,d
subconscious needl of their _Iy
male) creators. How has the .tereo­
type changed from the beginnings
ef film to the poesent? Here are
some suggestions of the trend as I
see it:

In the _Iy 20th century, when
women were iust starting tQ have
legal rights to money ...d po""';ons,
Cecil 8. OoMilie p<aduced The Cheat
0915), the story of 0 woman who has
borrowed $1 D,OllO from 0 .Iapone..
_ and tries to pay him bock in
cash Instead of paying in sex. She
is branded on her ohoulder as one of
his po...,.;ons for daring to _me
a ~Ie GOUld _ cash instead of
..,. In the _Id of _. This was
"pra!sed for the realism of ill play­
....·5 in its day.

In the 1920's__begin-
ning to be _Ioyed In 0 ....... of
fields. Men who confused """_
power with sexual potency were modo
InselUO by the _co of women in
iobo, e_ in jol:e of an obviously
servile nature. Clara Bow hod such
typical roles (II JrOlicurilt, usherette,
waitr.., dgantHe girl, taxi ebu:er,
and lingerie saleswoman. All of these
.... roles in which a working woman's
pri... duti.. GOUld be intelpo....d as
flitting with the _-changing-'e

cli_1e (yea, e_ for lingerie).
As time ...,t an and _ look
themsel ousIy in jol:e,
any film about a -"ing wa_ was
ot fint funny - The Ueuten...t w..e
Skirts - loter sexy - The steWC:l'dellll.
n;;-message? Why ..... )IOU....f
_iously when 011 )IOU have to do i.
be )'Oung and pretty 10 succeed
where it really 'COunts - with a man1

Moving into the thirti. - _crch
desperately needs to be dane about
censonhip and Moe Wet. Suddenly
there was 0 woman who limply !!!121­
ed tex, c:lch't use it to hurt min,

;I...·t suffer about it herself. As
Lewis Jacol:e put it, "Mae Wet eyed
a _ from head to foot. All the
lime you knew she was evaluating
him in hIrms of virility, r.Jam.
Cagney eyed 0 woman." Slx_ths
ok the rele... of She Done Him
Wrong the Episcopal CClIIIllil_ on
Motion Pi ctur.. was formed 0933)
heralding the age of _-.hip. Was
it the _ in her fil ... that friFtened
the _ ...? Molion plc:"'r. hod
olways been able to show noIced or
semi1ftJde women, in gui.. of hi.­
tori cal or Biblical stories. And Mae
left her clothes on, do-. to the last
diamond. Or was it the abvl_ fact
that she enjoyed every _nt 0' her
conquests, she, 0 female I

As she soys in he< autobi-"r,
"She Done Him Wrong changed the
fOIhions of two continents....WQIMfIw_ trying to woIk ...d toIk lib _
•••WOfMfl beccne more .. conICioua,
Wld this, for some men, we. a big
break; for othe<s, 0 bother. Sex_
out in the~, and amuting. -7 The
film pl<>ducers were gettinge_
Clmounts of money from West', succes­
wi pictures, SO they di...·t ITy to
stop her. But It would be -r inter­
esting to examine the mati... of WIll
Hoyos and the cen.... Won- ex­
presino interest in leX -., for ....
men, ·0 both«- ...... It mabs one
wonder about the _ films In which



the wa,nan "naturolly,i is Frigid end
_ .... "brought _do by the .....
Gonorally a __ who acliveiy likes
sex, but an '- awn _, _10 be
cast ell Q "castrating woman" by the
men on whom .. maIca demcauls; or,
lib Betty Fi.ld in Of Mlce..,d Men,
'- .......ity lxinllldeiiiII and doslJuc­
Ii"'; 10 the 1IICll...

It -.Id 01.. be --, In_ling 10
__ch about the c:hcnglng film
Imago of women bera.. and aft.. the
war. During the war, women -Iced
at -men·s· iobl, WW'lt 10 college,
_ted the_I_. Since the men
W8f8 at we.- the WOIMft ...... naturally
aFraid they might n_ '-e love,
hom.. ..,d chlldran. 11-. the GI'.
returned, and toaIc bade the jobs and
the pl_ In coll_. The fiFti ..
lOW cal enormout chansae • women
i-.l th_l_ In Id>i.. ..,d
"""--'k. W.. It partly the mo";..
which mode them fee, that Nth. cOld
dl-man of Ionel'- which the war
hod added 10 their " __ the n._­
I«)' price they hod Ia p"y. For..,y in­
_I outside the home"?8

For ex_Ie. The Star (1952): A
movie actressls cal" ItcrtI Q decline;
she 1IrVlIIl.. ogalnst a1coholl.... ..,d
self-pIty, __ -'clngm a shop m­
Ii_t ....... her Funds run low. At
lost, she gt_ .. Ot i, a happy ending
when 0 _._..)and marries a
potiant _ who "had wailing
For '- ~get the out of '-
.,.-." In "-'e (1957).
an the ot'- '-cI, a;; _ punues
..... gaol, - and cI.. One of the Few
fil.. of the 1950', which encaurooed
_men "r ex.....I.) Ie '- a __
_ The Actre. (1953). WrI_ by 0

_~dan)and~an
'- _Iy life, n..ded with the _­
...........ng '- father', bI_ng "",-_,

In ...1........._ "-"r hili the
__ '"-'_daB, For
a happy ..cIng). In 1950's__­
.... the I.... en an ,-, She b

-.t Ia be Frlgld, and the plot
roll, along an the trlclcs a .... plays
an ...... with liquor or -.Is - until
the -r ..d of the film, when he
suddenly gi_ in and marrl........
With -r r- fil.. avaIlabi. which
pro";de a strong FemaI. chcoactw 10
idenliFy with. __ hove l-..d
to ma..chlstically ..foy _ing _­
men ridlcul.d an film. They munnur.
"of_. I -.ld _ be ... fool-
ish- , or eni~ seeing a young.-, more
attractive woman ·put in her pi.." •
And men hove ance mare IUCCMdecI
in clviding women's rmdcs.

It _ to me that the "-...lI_
lian" of _n In fil.. started slowly
but has ...... in_ng at 0 tremen­
dous role. _dolly in the lost r­
r-s. Ninotchlca (1939) mwely
mode It cl.... iIlGt 0 Femal. dlpl_
"-'d not complete '- ";alan Ia
.......- the jewel,. but ....t make
loving 0 .... hw "'alan. Cuo.ent
t.1.., From lolita Ia 1000 Con¥lcll
and a W_, IIlOw not anly "'" sex­
ual ClWGlC;;ing, but Gn ._ ...... ex­
plicit deIalls) the m.-.y phyoIcol acts
the __ performs.

NoIuraIly. it" _ibl. For 0_­
man Ia ...fay _ching fil.. of .xpll­
cit _ actI. But out of bed the _­
.teo', rol. will be the uoual' bitch,

THE
BURNES-JONES
PAlNnNG
WHICH
sPARKED
THE
VIWoP
CRAZE

11
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THE INTENT
NOI/ADAYS
IS NOT 10 ClIVI:
A MIXED
AUDIENCE AN
INTERESTING
STUDY OF MALE­
FEMALE RElA-
noNSHIPS. BUT
10 WORKOUT
THE NEURO SES
OF MAlE FILM­
MAKERS WITH AN
EVER INCREASING
VENGEANCE.
AIMED AT TIm­
lAnNGMAlE
AUDIENCES WHO
HAVI: THE SAME
NE 5£$•.

nYMPh. housewife. whore. _nflally"-Ye. nothing ..y would
want to Identify with. And it i. the
r-te sI<r whose nabd••1II_e­
.luffed body I. plcaleo1td on billboards.
not the mal. sI<r. I don't think ..y­
ona will deny that when a f.male'.
body i. the focus af attention the
action i. aimed at mal. viewen. The
intent nowodayJ II not to give CJ mixed
cuclence (WI interesting~,
tragic••",.) sludy of ....u-re-Je
relatlomhlpo. but to -'c out the
neuroees of fil..,alw, with an
ewr-inaMli"l ce, aimed
01 titillating mal. audiences who hove
the............. And in .-n Gtd
bays who do not already have these
preJuclces -It ..-eo them.

What bathers me _ about porn­
09'aphy I. not the c:ubic inches of
11.... clsplayed (wh;ch c...-s so m1.­
guldod1y snip out) but the Image of
wo.... in these films. Plenty of re­
.....ch Ilea been done on the .ffect
of viol..ce on film and TV viewen.
I illllSlPne It i. wry rare tho! a person
would _ a murder on TV ..d Immedi­
ately kill someone. But who! about
the persistence of attIludes learned
froat films? MGny iii... persuade men
tho! ...y ...d all _. walking
down the _ or s/ tting 01 home.
day or night, ... ripe for sex with ..y
man who knows 0 few trick words. or
is strong enough. •.... never met a
man who believed it, but it I, 0 wry
unpl_t ...d frlghtonlng dally ex­
perience for a _ to waIlt down a
_ while men poke 01 hor, ......
nol_ 01 her, ..d cany on~_
about hor cmalomy. But..,..-;..
-.-t tho! thl. is ... effective way
to excite0_.

Fil..... all their pow., of persua­
sion to reinforce - not the status quo,
but _ mythical Golden Age when
..., WW'e men ca'ld women were girl••
Tracltionally the entire __Id Is mal••
"Man" _s the whole human ",ce,
CI'Id -WDtMII- is i.... a part of it. But

think "In female" for a _to
lmogina.

That .veqthing you hove ._ roa<t
uses only f...... poonouns. she. hor.
meaning bath.., and _no Recall
tho! most of the ><>ices on ,Gelo and
faces on TV ... r-t., especially
when impoi IDlt .....11.. in the news.
Recall tho! you hove only ona mal.
senator repr......ting you in WadUng­
ton $I you are teftopted 10 laugh ..d
say that would lead to ca_ophe.
cak yourself wh...e _lire no",).

'IIllSlPne tho! __ ... the 1_.
the __ centers. Men are in
fil... cinly in their noturaI ca hus
band ...d fath.... or el.. ca whores ...d
wry ncaty person.. Men ... "-"
only In thei' natural~ of try­
Ing to attract women and nddng the
wwld a comfortoI>le place ...... women.
Fi 1m .... who rebel against thl. cI.
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A STRONG
WOMAN:
TO BE
RIDlCIUO
OR TAKEN
SERIOUSlY?

nation: by desi." a female', geni­
tols ore compact and internal, pro­
tected by her body. A man', gen!­
tols cre exposed and mult be protect­
ed from attack. If, wlnorabmty
requires meltering - thus, in films,
men must not be shown in ungentfe­
manlike profession.. P,ychological
films remind men of their chilcltood,
when their sisters ieered at the primi­
tive male genitals, which -Rap a­
round foolishly· while tho 01-.
could ride, climb and run unemeurn­
bered. Men are pass;ve, and must
be shown that way in films, to reflect
and protect reality. .6flatomy is des­
tiny.l0

I hope by now it is obviOU$ that wo­
men must be shown in 0 much wider
variety of roles. Their chorocteri­
zotions must hove heroism and humCl'1
digni ty - expressed in fi e Ids besi des
homemaking, loving a man, and
beadng chi Idren. Women must be
shown as active, not passive; strong
women shouldn't eonstaltly face
ridicule and unhappy endings. Wo­
men should be shown in adventures
whi eh don It revel ve around sexual
attraction for a man; or working with
other women wi thout cattiness. Men
will become more sensual in sex roles
- how many films I hove seen in whi ch
the hero somehow makes love without
unzipping hts flyl This does not mean
that men CIld women's roles in films
must be complelely and irreyocably
reversed. Women just wmt a chmc:e
to be heros; a chance to be shown as
humanly ~ot just femininely) frail;
and 0 chance to see men in some of
the ungainly situations in which wo­
men have 10 commonl y been shawn.
When you think ·in female" ~ will
know that trad tional thomes, char­
acterizations, atd e~, perhaps,
.tandard approaches 10 tragedy and
comedy, need 10 be tra'lilated -into
female ••

What --. of thomes -.Id "'­
be? An old college text_Is

Yf1tY ugly death,. Women ,tar in all
films of lnternational excitement or
adventure.

Imagine thot countless films show
men as simple"'1ninded 1i»le sex ob­
i_ch, and you dlnpair of finding a
,Irong rale-madol far your little bay
(for whom you see other futures the:-"
slut, bitch or house-nusband).

Imagine that the women in chCW'ge
of the film industry use their power
to ridicule the men's liberation move­
ment, presenting them in films CIS a
bunch of frustrated ,Iuds, deluded
into thinlcing they Ca'l be women,
burning their jockstraps a\d waving
si",s - but always ending up in the
boudoir of a condescending WOfna'l,

always giving up the struggle md
being happily wbservient to her.

Then imagine that if you c:omplain
)IOU ore given the biological expla-

--Dill ., • N..u.~ .utlIIi __ ..
• 1:.8. ....
........ .. • .. II'DIIIl .....,. ne .....
_ ........,.~ '" ....... '-'f. 1.,..
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